http://www.bumsquadd] z.com/magazi ne/wp-content/upl oads/2006/04/i ssue%201-%20may%2006.j pg

K

( B

ONE DF THE MUSIC INDUSTRY

http://www.bumsquaddj z.com/magazi ne/wp-content/upl oads/2006/04/i ssue%201-%20may%2006.j pg6/2/2006 1:58:44 PM



L. Precise

When did youn start D Jing?

I zor my first noucables in ‘91 and slowly
ot more invelved with mwmsic over the
years.

What gotf you into DJing?

Well, ar first I just wanted to scratch be-
canse I'd s22 it i the videos and thought it
looked like fim. Then I tried it, liked it, and
contnued with if, evenmally deing club
nighrs and playing on the radio.

I: IMJing your primary job?

Mo, my main focus is music production. I
consider mys2lf 3 producer who DI

What zets DJs apart from A&Es and
Producers?

Besides the payvchecks? Tust kidding. Acm-
ally, the reles have strong similarites i that
they all can play a par in bresking new art-
ists and they can all be “branded” into stars
zo 1o speak. However, A DT really has to
know the music wall. In that regard, one of
the first rules you leam in giving a2 speech iz
that you nead to know your sudisnce. Well,
the same can be said for DT's becanse we
need to know what songs will “speak™ to
the crowd apd zet them meving and en-
gaged. A good DT knows how to work the
crowd, from seming the vibe bringing the

epergy up again It's similar for dj'ing on
radio or making & mixtape - vou need 1o
captivate your andience apd add valne 1o
their listening experence.

Dip vou think artists show DJs enough
respect?

In my experience, yes. Most artsts know
the fmpertance of the DT We kelp spread
the mmsic they make w the masses. If
you've read the book “The Tipping Point”
vou could say DN's acr as counectors for
brezking new music to their listepers. An
example would be Hanye's through the
wire that wasn't gemng awy label push, but
DT’z want ahead and played it and evenm-
ally it caught on with their listeners and
made Eanye the success that be s today.

What iz a good mixtape to you?

It kas to live up to it's theme If it's shout
nany music, then thar's what it shonld have.
Ifir's old school classics, then that's what it
should have Itshould also have some exma
value to it such as 3 solid viro and outro,
good recording levels, and tracks that you
can't get amvwhere else or are hard o find
such as enclusive remces or blends.

How do you make sure that your mix-
tape iz the best it can be before you put
it out?

I listen to it over and over and ask mivself
if it wasn't mine would I buy this, is there
value to it

What mixtapes are vou worling on right
now?

Currensly I de 2 monthly mix which can
be downloaded by Sprint PCS custom-
ers. Shout out to Lamn Prince for hooking
that up. I'm also looking at deing some-
thing with an up and coming emcee named
Heyzaus out of Harlem.

Diy you have any mixtape series?

Tep, Move the Crowd, which = my club
track seres, and Lock and Load, which is
less radin-friendly, tur good music 1o buanp
in the rida.

What has been your faverite mixtape
that you've done and why?
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Lack and Lead, it was my magmun opas. I
put 2 Lot of work into that one with a well
thonght out inme awd ouwtro, ramixes, and
axma producton work throughour the mix.

What do vou thinl: of DJs whe don’t
blend?

It depends, sometmes you want the af-
fect of just dropping n something, or cut-
ting something in.. other fmes you want o
blend because it sovmds good and it teases
the audience of what's coming next How-
ever, [ think a DY definrtaly needs blending
zkills in their arsenal.

Dro vou think pavola iz a major problem
today?

Well, there ars certzinly 2 lot of news re-
ports and amicles that snggest so. The
Funkmaster Flex scapdal brings a lot of
lizht o this issue.

How can pavola be avoided or stopped?

Wow, that's 3 great question thar deserves
3 lot more thought and response than I can
provide bers. Bur basically, I think labels
and radio stations shonld be more wanspar-
ent in their dealings. In that regard, look
whar happened a few years back with En-
ron and other publicly traded companies
when they collapsad. The govemment sot
involved and legislanion passed thar re-
quired companies 1o abide by swict regn-
lztions whare they are requited to disclose
certain financial informarion to the public.
Perhaps something along these lmas would
help the music indusmy.

What should determine if a record
breals?

Well, ideally a record should bresk if it's
good, bur being good 15 subjectve so I re-
ally can’t say.

What really malzes a record breal: these
davs though?

Tnigque promoion, interesting video, good
dismibution, and good buzz.

-Fohit Loomba
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DJ'S ARE THE BACKBONE DF THE MUSIC INDUSTRY

TRICK TmgK ™

WEE RINERRNRRLD ERN INTINE - REVEWS BF THE BOTTEST MUETIC IN THE STRETTY - THE BATTEST BP-AND-COMINE “VINENS™ - AMD MORT!
LS.
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